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Manet painted fewreligious imageghe two most notabé are theDead Christ with the
Angelsof 1864 and Christ Scourgedf 186465. | will focus on these twpaintings, with a few
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not receive death rites until after he passeirombertOl t f & al ySd | 2ay2YAy | f

This papesubmitsthat Manet was working within wekstablishedraditions, the
Lamentation and Ecce Hongenres of Christian paintingWe| y 2 6> ( KNR dz3 K / KI NI S
Histoire des Peintrethat Manetwas familiawith specific examples of botlypes® | assert
a | y Sréuskaf established imagerisimportant, because it allows him to construct a
statement relative to the meanings incorporated into thdsaditionalimages In both the
Dead Christvith the Angelsand Christ Scourgellanet is aware of the releant Biblical
passages, and theeadition of paintings used to present those passagesr the previous
centuriesp al y S i Qathegepidforidal\géhredlldws him to compose images which

place his thoughtabout religionin the contextof historyd Ly 20KSNJ g2NRazX KSQ

! Brombert, Beth ArcheiEdouard Manet Rebel in a Frock Ca&uston, Little, Brown and Company, 19963¢.

2 .

Ibid p70.
% Manet, 1832¢ 1883 exhibition catalog by Francoise Cachiral: New York, Metropolitan Museum of Art, and
Paris, Grand Palais, 198201 and 226.



Manet, who we havewritten into our story of Modern art as the person winovented
Modern painting, only in these few paintings looks backward at the psggiual foundations
of Western civilizatiowiathe Christian myth.Ilt seems worth our time to carefully consider
what Manetthought about thecorenarrative of Western civilization; after gfie isthe person

who inspired Mallarme to write:

G L O2 ysalfSvithliookihg on the clear and durable mirror of painting, that
perpetually lives yet dies every moment, which only exists by the will of Idea, yet constitutes on
my domain the only authentic and certain merit of natgrtae Aspect. It is through héhat
when rudely thrown at the close of an epoch of dreams in front of reality, | have taken from it
only that whid properly belongs to my art, amiginal and exact perception which distinguishes
for itself the things it perceives with the steadfastzgaf a vision restored to its simplest
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In fact,upon close examinatioras | wrote earlierManet was faithful tdboth the
Biblical texts and the establishembmpositionformatsregardingLamentation and Ecce Homo
paintings, except in one regard, which | will elaborate on when | describ®teed Christ with

the Angels

* Mallarme, StephaneThe Impressionists and Edouard MarEte Art Monthly Review, London, 30 September
1876. Which | found inRubin, James Ha, | Y S i Q& { A PodtitnEBoliqyeRcamibikdge, Harvard
University Press, 1994.



Figurel, Edouard Manet, The Dead Christ with the Angels, Oil on Canvas, 1864, 70.6Z5 x 59

The Dead Christ with the Angels

Manet does something interestinip Dead Christ with théngels becausehe paints
what | submit isa Lamentation painting. He does this by painting what appears to be a corpse;
the Christ figure has a gaping mouth and dead eyes. But Manet goes even foebause he
uses the format of Christ flanked by Angels, which is familiar in Christian art not as an image of

the Resurrection, but as an image of the Lamentation.

Please examine the many examptégaintings located at the back of this paper,
provided where Angels are mourning ChrisThe pictorial spaces, compositional layouts, and

subject matterare allizy YA & G { F 6t & & A YA fThelNambuht taaalvigudli Qa LI Ay |

®The Lamentation is the moment when, Christ having been removed from the cross, he is mourned by humans
and (in art) angels.



history, established ovesixcenturies, which Manet was aware of. There isnay to know if
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Histoire des Peintrase know he was aware of the Lamentation gefire.

Clearly, it was a traditional image to show Angels bearing the weighstilf dead
Christ. These images picture a moment that was at a place in the narrative between the death

on the cross and thesurrection

Why is it important thaDead Christ with the Angalsa Lamentation image? Because
Manet paints the Lament#n, but then labels it with the Biblical verse describing Mary
al ARFf SySQa LISNBRLISOGAGS 27F i KStotweScantediNFBOG A 2y @
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verse. This refers to a verse from the Bible. John, Chapter 20, verse 12:

"And [Mary Magdalen] seeth two angels in white sitting, the one at the head, and the other at

the feet, where the body of Jesus had lain."

The next few lines from the Bible flesh out the story, specifically verses 13 to 18:
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this, she turned aroundnd saw Jesus standing there, but she did not realize that it was Jesus.
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® Manet, 1832c 1883 exhibition catalog by Francoise Caoéiial.: New York, Metropolitan Museum of Aend

Paris, Grand Palais, 198201 and 226.

" SheppardJennifer M, The Inscription in Manet's The Dead Christ, with Angéésropolitan Museum Journalol
16,(1982 199¢200.a G KS A y & ONR gl Aa2Sf iNF I RES I S/@D Ly OKF LId- - @b LLZ¢
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Figure2, Ernest Renan

ErnestRenan publishe@he Life of Jesus (Viede J&susf mMycoX | yR Al & ONJ
INBFGSNI A0F yREE GKIF Yy |y & (BkthtieMetropolitah KiGseunlofft 2y R S
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reworking of the Christian myth as important to understandwpd Christ with the Angels

8 Renan, Ernest , The Life of Christ, 1863; rpt. Boston, Little, Brown and Company, 1910.
° Brombert, Beth Archer, Edouard Manet Rebel in a Frock Coat, Bastibe, Brown and Company, 1996147.



wS Yy Iy Qa wdsihat af & dcignfist, he believédat miracles are fabrications, arid The

Life of Jesuse toldii KS & (2 NB san¥Mitdea dza Qa f A TS
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cannot cite a single one which has taken place in the presence of withesses competent to give a
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Interestingly, if one accepts my attribution Bead Christ with the Angeds a
Lamentation painting, it hold§ NHzS (2 wSy |l y Q& A Yecduseit Shgwdsd 2y y 2
dead Christ at potentially the moment when MaWagdalene reported a miraclé?resaging
MallarmeQ a ™y TThe lifpiedsioists and Edouard Mgmidanet rudely throws his 19th

century audience, who were living at the end of epoch of dreams, in front of reality.
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refers to the visual properties of an object as seen from the viewpoint of the object. Which |
AYGSNLINEB(G Ay shdeling of@he eesurrectidon ima-wdyShat&hort circuits the

miraculous nature of it, and respectfullygsenting Christ dead.

In the Dead Christ with AngeGhrist has a golden halo. | found this curioudidn®
understand what it possiblgneanuntil Professor Rubin pointed out that Renan, towards the
end of The Life ofesuswrote a moving tribute to the historical figure Jesusgdhat Manet
may have been simultaneously showing resgdecthe religious mythwhile undermining

certain aspects of jt The halo is a sign of respeat Sy I Yy Q& (G NRAR 6 dzi SY

®Renan, Ernest , Thefe of Christ, 1863; rpt. Bostorittle, Brown and Company, 191013.



dFor the historian, the Life of Jesus finishes with his last sigh. But such was the

impression he had left in tHeeart of his disciples and of a few devoted women, that during

some weeks more it was as if he were living and consoling them. Had his body been taken away,

or did enthusiasm, always credulous, create afterwards the group of narratives by which it was

sought to establish faith in the resurrection? In the absence of opposing documents this can

never be ascertained. Let us say, however, that the strong imagination of Mary Magdalen

played an important part in the circumstance. Divine power of Love! Sacraénts in which
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neighboring Native American tribes in the Pacific Northwestern USA:

Ly ¢ K2 Y Iséctioh diBressagn memorial ofClaude LevBtraus® & NB OSy G RS

in Art Forum, Crow points towards an interesting Anthropological frame.

0By all appearances, the mask called Swaihwe by the Coast Salish appears distinctly
dzy LINP YAAaAYy3>S | 3AINBaarAgSte aaAyYLi Sz Ay GKS aSyas
adlil2yAaKAy3d NBFAYSYSyd 2F OFNBAYy3a FY2y3a (GKS yS,

advantage as a point of departure, however, was twofold: First, appearances by the dancer

" Ibid p296
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{ Ay DEchIEEIn that painting the guitar is being held upside down. The flipped guitar is similar to the spear
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wearing the mask evoked good lineages, achieved social rank, wealth, ardgangrosity, the

gl t£dzSa 4 GKS KSENI 2F 0KS a20AFf 2NRSNI asSoz
features allowed the transformations of those traits to be tracked in their passage across the

social boundary that divided the two groups.vit&trauss discovered the Swaihwe at work

among the Kwakiutl in a parallel symbolic position but in outward appearance utterly

transformed: The Swaihwe bore a new name (Dzonokwa), switched gender, and acquired its own
mythological backstory to match. Eyealient trait of the prototype had been reversed. But

Levi{f G N} dza &4 Q& SYLKI &ara tlLe SEIFIOGte 2y GKIG 02 YL
{6 AKgSQa ARSylGAdlGe KIR 0SSy O2yaSBmasRtoAy | LINS
formulate a newtheorem predicting the behavior of form$oth sculptural and mythological

as they cross cultural boundaries: If the meaning is conserved, the traits will reverse themselves;

if the traits are conserved, the meaning will be reversed.

The reversal occurs in tH2ead Christ with the Angels irshift from religious myth to
empiricism. Manet seems to be using a nearly identical painting format to the hordes of
religious painters whoneceded him, but with a reversed meaninDespite the facthat | see
al ySiQa OAS¢ lasoppoged tditarallfkbalikving tha? JéSIEwamd for
instance this passage regarding Ledtrauss seems to describe a very similar phenomena

involving cultural symbolism.

13 Crow, Thomas, Call to Order, Artforum, April, 20000171.



Figure3, Edouard Manet, Jesus Mocked by the Soldiers, Oil on Canvas} &865, 75.125 x 58.375"

Christ Scourged

a | y SGhia&Scourgednd to a lesser exterdead of Christcome directly out of the
tradition of Ecce Homo paintings. Ecce Haosafamous line delivered dyontius Pilogas he

handed Jesus over to the angry mdbcce Homo means: here is the man.

&' Then Pilate took Jesus and had him floggdthe soldiers twisted together a crown of thorns
and put it on his head. They clothed him in a purple fabal went up to him again and again,
aF@Ay3ar al At 1Ay3d 2F ( Kdee YWOBae indteé Pildteycmedk S&  af |
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the purple robe, Pilate sai@t G KSYX a1 SNS A& (GKS YI yHé¢é

L {pSydhologically interesting that Manet, who had received numerous scathing
reviews in the two years leading up to the painting ©hristScourgeddecided to depict Christ

during the moment he was tortured.

In my opinion this is a very straight @t NR LI Ay iAy 3o Ly GKS &l Y€
miracle inDead Christ with the Angelshere is no miracle i€hrist Scourgedut theBiblical
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Manet follows Matthew, Chapter 2%erses 2731.:
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him the whole band of soldiers. And they stripped him, and put on him a scarlet robe. And when
they had platted a crown of thorns, they put it upontéad, and a reed in his right hand: and
GKSe 026SR (KS 1ySS 0STF2NB KAYZI IyR Y201SR KAY
upon him, and took the reed, and smote him on the head. And after they had mocked him, they

took the robe off from hirp £

One interesting point that was raised during a group critique of this peptbrat, unlike
the Biblical verseChrist inot holding the reed.It was suggested that the reed the kneeling
figure is holding resembles a large paintbrush. This coultbbstrued as one of Man&t &

playful reminders which point us towards the fact that the painting is a man constructed

4 John, Chapter 19, verses 1 to 5



illusion. This could be takdarther; Manet may be suggesting that the Biblical narrativel

the pictures constructiommirror each othey andthat they are both illusions.

Manet was respectful towards the Christian myth. He was most interested in the final,

(0p))
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towards objectivity by mawng away from the psychological storytelling of religious mythology.

In that way he was the canary in the coalmine of Modernism. A century and a half later the
world has been transformed by science, which is the standardization of objectivity, and we can

look back on Manet as the first painter widecipheredthe clues
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Dead Christ with Angels, Lamentation Paintings



Figure4, Edouard Manet, Dead Christ with AngeM/atercolor, 32.3 x 27 cm



Fig. a. Engraving after Francisco de Ribalta, The
Dead Christ Supported by Two Angels, in Charles
Blanc, Histoire des peintres

Fig. b. Engraving after Paolo Veronese, The De-
scent from the Cross, as Christ in the Tomb in Charles
Blanc, Histoire des peintres

Figure5, Charles Blanc, Dead Christ with Angetsges inHistorie



Figure6, Paolo Veronese, Dead Christ Supported by Angels, Oil on Canvas, 1580, 98.1 x 71.4 cm



Figure7, Jacopo Palma, Dead Christ Mourned by Angels, 1600 to 1625, Oil on Slate, 45 x 56 cm



Figure8, Bernardino Zaganelli, Dead Christ with Angels, Oil on Panel, 15th century, 46 x 32.625 inches



Figure9, Carlo Crivelli, Dead Christ Supported by Angels, Tempera on Panel, 1472, 28 x 18.625 inches



Figurell, Filippino Lippi, Pieta, Dead Christ Mourned by Nicodemus and Two Angels, Oil on Panel, 1500, 17.5 x 33.3 cm
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Figurel2, Donatello, Pieta Dead Christ Supported with Two Angels, Bronze Relief, 1486,t68 x 56 cm



Figurel3, Federico Zuccaro, Dead Christ Supported by Angels, Oil on Canvas, 1566 to 69, 232 x 142 cm



Figurel4, Francesco Francia, Dead Christ Supported by Two Angels, Oil on Wood,8249(% 62 cm



Figurel5, Giovane Palma, Dead Christ Supported by Angels, 43 x 32 cm



Figurel6, Giovanni Bellini, Dead Christ Supported by Angels, Tempera on Wood, 1516, 37.25 x 28.125 inches



Figurel7, Giovanni Bellini, Dead Christ with Child Angels, Oil on Panel, 1460s, 91 x 131 cm
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i, Dead Body of Christ with Angels, Etching, 195 x 151 cm

Figurel8, Giuseppe Diamantini



Figurel9, Lorenzo Lotto, The Body of Christ Supported by Angels, Oil on Panel, 1513 to 16, 16.8 dia cm



Figure20, Lubin Baugin, Dead Christ, Oil on Canvas, 17th century, 150 x 178 cm



Figure21, LucaSignorelli, Lamentation of Saints Nicholas, Francis, Dominic, Michael and Jerome over the Dead Christ
Presented by Three Angels, 1508 to 10



Figure22, Marc Franceschini, Dead Christ Supported by Angels, Oil on Canvas



Figure23, Niccolo Antonio, Dead Christ Upheld by Two Angels, Tempera, 15th Century



Figure24, Paolo Veronese, Dead Christ Supported by Angels, Oil on Canvas, 1580, 98.1 x 71.4 cm



Figure25, Rosso Florentino, Dead Christ with Angels, Oil on Panel, 1524 to 27, 133.4 x 104.1 cm



Figure26, Veronese School, Dead Christ Supported by Angels, Oil on Canvas, 16th century



Figure27, Vespasiano 8ada, Angels Supporting the Dead Body of Christ, 16th century, 191 x 139 mm



